The Dramatic Art of Sophocles
worthily. Odysseus asks to be allowed a part in the burial, but ^Teucer cannot rise to this height, and has no confidence that the spirit of Ajax could. Teucer and Ajax remain on the same level as Menelaus and Agamemnon, and Odysseus has to retire disappointed but acquiescent. Nothing could more finely indicate the intellectual loneliness of Odysseus among these men, and the point depends on this, that Teucer was present and heard Odysseus' argument. He was silent not because the play was written in 450 and Sophocles had not yet learned how to make him talk, but because Sophocles had more dramatic imagination than some of his critics.
The Prologue of the Antigone does not use three actors, but as it is a scene such as only three-actor tragedy would contrive we tnay consider it briefly. Like all prologues it outlines the situa-ion; like all good ones it does also something much more important. As the prologue of the Ajax presented the situation from a point of view different from that assumed during the
which the action is to be pkyed out. It is an admirable preparation for the jubilant hymn of triumph that follows it. The prologue of die Electra does the same thing : the practical and political considerations of the two men make an excellent foil to the desolation and the personal sorrow of Electra.1 In all these juxtapositions there is a finely imaginative relevance ; Sophocles makes half his effect by an architectural disposition of mass, and this was made possible by the fluidity which the third actor gave.
Two other scenes in the Antigone demand consideration. The first, that between Creon, the Watchman and Antigone, is extremely dramatic, a foreshadowing of the triangular scenes in the Tyrannus. The dramatic power arises from this, that each of the three characters has his private preoccupation, his own attitude to the central fact. Creon is faced with the incredible news that the rebel is no political agent but his own niece;
1 Those who like mechanical arguments might add this to the discussion p. 123) on the centre of gravity in the Antigone. Both the Ajax and the Electra begin with two subordinate characters in order to prepare the way tor the Hero. The Antigone begins with Antigone and Ismcne ; therefore iie hero is Creon.